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Comments 


Offbeat: 

n the April issue of Offbeat, a certain 
a. you wrote caught my eye. You 
wrote about women bass players in the 
indie rock scene, and the reasons behind 
why there are so many of them. It is quite 
apparent that you have no worries about 


keeping your own integrity intact by 


agreeing with. the music industry expert 
who said that “the bass is the easiest 
instrument to learn”. | don't think it 
helped your image at all by saying that 
another reason is their appearance, either. 
Do you think that the geekie indie boys let 
a girl in to the band to add sex appeal? 


Are they nice enough to give a woman a 


chance in the industry so that they can sell 
more records? Do they say: “We can teach 
the beautiful woman how to play bass, 
since it's so easy to learn?” Probably not. 
I'm not writing to give you a proper 
answer to your little mystery of “rawk”, 
but | will pose you a question for next 
month's column: why are there so many 
ignorant sexist men in the music industry 
(including the indie rock scene)? 

Sincerely, Mike Lowe 


Dear Bill Stuart, 


recently read the latest Eschar (a zine). 

One of your articles, the one on female 
bass players, prompted me to write and 
tell you my thoughts. | disagree—not all 
female bass players are attractive and play 
bass because it’s the easiest. | should 
know, for | am a female bassist and | defy 
both of those comments. #1: | picked up 
bass because I've always loved the sound 
and | admire Les Claypool. #2: | am not 
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super attractive (i.e. short, spiked hair, 
almost in a Mohawk, 5'4" tall and not a 
knockout body). | ask you to rethink your 
article, please, and not put a stereotype on 


all female bass players. Thanx. very much. 


Emily 


Editors, 

t is with a heavy heart that | must make 

the following declaration: “Offbeat is 
dead. Long live the Q!" 

- Having just read your latest offering, | 
am unable to come to any other 
conclusion. With in depth articles on such 
“alternative” bands as The Odds and The 
Headstones, | cannot see any real 
differences between yourself and Q 100. 
In addition, your catalog of Victoria bands 
represents about one third of the total 
musicians who call our fair city home (the 
third who gleefully parade their 
homogenized wares down in Bastion 
Square). 

| have been an avid listener of CFUV 
and reader of Offbeat since their 
conception many moons ago. What was 
once an excellent radio station full of 
unique, quality shows has now 
deteriorated into a smorgasbord of 


pabulum programming that is about as 


invigorating as watching Matlock re-runs 
on late night television. | am aware that 


_many persons involved with local music 


have recently become involved in 
“Offbeat bashing" without making the 
slightest effort to become involved with 
your magazine. | was equally guilty of this 


offense until | participated in an interview - 


that was to be run in Offbeat. 
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The interview was conducted at our 
jam spot and was immensely enjoyable. 
After the interview was over, | thought 
maybe | had been unjust in criticizing your 
magazine so venomously. “Maybe CFUV 
hasn't become so obsessed with Harpo's 
after all," | said to myself. 

How wrong | was! Offbeat succeeded 
in taking a three-hour interview that was 
fun, interesting, and humorous and 
diluting it into what could possibly be the 
most boring piece of journalism ever 
committed to print. The only thing that 
giving your magazine the benefit of the 
doubt accomplished was confirming that it 
has recessed into little more than a third- 
rate fanzine. 
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about Offbeat content, as they are 
recurrent criticisms. | must emphasize that 
Offbeat is a non-profit, volunteer. 
publication. This means that writers from 
Victoria's local scene submit articles on 
the artists which they choose. So you see, 
the local scene is directly responsible for 
the content in Offbeat. Anyone can 
change the content of Offbeat by 
submitting an article. If you belong to a 
band, call us directly to schedule an 
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interview or get your best friend, sister, 
father or grandmother to write and submit 
the article. (Another spoontul of 
pabulum?) 

In response to your concern over the 
Victoria bands represented in our recent 
music directory, please realize that 
Offbeat advertised this opportunity both 


on-air and in the magazine for three 


months. In addition, CFUV had distributed 


a was written last year, 
didn't see the full-length interview, | 


on. length. Also, | don't Bel that being 
interviewed for Offbeat qualifies as input 


"into Offbeat's content—you need to write 


or volunteer at the station on a Y regular 
basis. (By the way, I'm having difficulty 
making a connection between cutting 
your interview and an alleged CFUV 
obsession with Harpos!??) 

The only conclusion that | can draw 
from your letter is that you are requesting 
that CFUV and Offbeat spoon-feed some 
members of the local music scene. 
Although we always have room for more 
local content, given our recent features on 
bands including Dixie's Death Pool, 
Fracas, Loose, Fungkus, Dahgaz, 

: (Charles continued on page 1) 
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MUSIC THAT RULES THIS MONTH: 


The Queers - “Move Back Home” 
The Riverdales - “27" 


PRODUCTION : Rayola Graphic Design 
ICONS : Pat McEown 

DISTRIBUTION : Andy Evans | 
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OFFBEAT welcomes your feedback and 
comments on articles. Please write letters to 
the editor c/o CFUV FM 102. Please include 
your full name, address, and contact phone 
number, as we need to check sources 
sometimes. OFFBEAT reserves the right to edit 
letters for length and clarity. Letters, 
manuscripts, photographs, and graphics are 
welcome but will only be returned when 
accompanied by a SASE. Submissions may be 


sent to: 


OFFBEAT / CFUV 
University of Victoria 
P.O. Box 3035 
Victoria, B.C. 

V8W 3P3 


OFFBEAT© 1995 by the University of 
Victoria Student Radio Society. All rights 
reserved. Offbeat is published monthly as a 
listener's guide to CFUV-FM 102. CFUV- 
FM broadcasts regularly on 101.9 FM, on 
cable at 104.3 in Greater Victoria, 
Vancouver Island and the Sunshine Coast, 
and on cable 101.9 FM in Sooke and the 
Western Communities. CFUV-FM 102 is a 
campus/ community radio station that 
provides alternative music to the Island and 
surrounding areas. We presently operate at 
2290 watts and are operated by the 
University of Victoria Student Radio Society 
(a registered non-profit organization). 
CFUV FM 102 is primarily a volunteer-run 
organization. Funding for CFUV FM 102 is 
made possible by donations from the 
community, our annual October Fundrive, 
sponsorship revenue, and a percentage of 
UVIC student fees. Offbeat / CFUV FM 
102 are located on the second floor of the 
Student Union Building on the campus of 
the University of Victoria. Offbeat publishes 
10, 000 copies free of charge every month 
and is distributed throughout Vancouver 
Island and beyond. A one year subscription 
to Offbeat (to help offset costs, postage 
etc.) is $20. Cheques or money-orders 
should be made payable to CFUV RADIO. 
Those incarcerated will receive a free 
subscription upon request. Opinions 
expressed in Offbeat are the sole 
responsibility of the authors, and do not 
necessarily reflect the opinions of Offbeat, 
CFUV-FM 102, or the University of Victoria 
Student Radio Society. & 
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(Charles from inside cover) 
Benchwarmer, Papillomas, Fine 
Tooth Combine, Superfly, and Cow 
With A Blade, your criticisms 
simply aren't valid. And if you 
want to avoid features on bands 
such as the Odds and the 
Headstones, instead of channeling 
all yours efforts into writing 
venomous letters, write a feature 
on a local band. for Offbeat 
instead! 


Sheri Aschenbrenner A | 


Play! ISTS: rock your world 


Lettitor 


y opinion, since you asked, is 
that it is arrogant to try and 
represent the voice of any party 
without their input. To stand away 
ak. for another strikes me as 


sancti The line and hooks 
should 

yards u of the fish, if you 
expect t te. The forum is 
open, an $.are available for 
your exp fig. 19). Do 
you like to it is quite 
arbitrary. | editors, 


myself inclu 
not going t 
submissions fror 
community. Yo 
are. Feel free tot 
better than we can. 
fishing is good. 
swish. Enjoy your m4 
everything you want 0 arbitrarily 
complain about and so much more. 
Swish, swish. Scott W. Gray A 
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WHO § FIXED ON 


| by Kevin Cryderman 


Jason Maher (vocals) 
Darryl Curren (guitar) 
Chris English (bass) 

Kevin Mckee (drums) 


ongtime friends and fellow Kiss Army 
members, Dirtnap is a Victoria-based 


four-piece that formed in the summer of ,” 
1992. Currently, Dirtnap is at the forefront 


of the local metal/hardcore scefie. 
However, if the review of their first —.P 
Who's Fixed On What is any indicatia 
Dirtnap will soon be transcending ti 


confines of this island and will*be * 


spreading their brand of heavy, pumpin’, 
groovin’ tunes across Canada and abroad. 
Carl Begai of M.E.A.T. magazine (a 
Canadian Rock/Metal/Alternative 
infomag) reviews the band in glowing 
terms: 

“From Victoria, B.C. this is another fine 
example of Canadian talent from the same 
area as Salavador Dream and Econoline 
Crush. Dirtnap’s sound has that heavy 
edge that is immediately appealing, with 
vocals like that of Whitfield Crane of Ugly 


bridges. 


Kid Joe -mixed with some. very 
Soundgarden-ish riffs and arrangements." 
The tape starts with the instrumental 
“32 In Relation," and let me tell ‘ya this 
tune is soundtrack material for getting 
your car up to 200kph on the highway. 
Pure smoke! “The Face Lies" and “Can 
You See Through” contain some great 
_pebuitar/bass exchanges in the choruses—all 


" hea Ly. duty 90s rock with smacks Of,, 
Nirvana and"e a in Aes fever, 


ee fucking great 8 si : , 


Combine, Malevolence, and First Four. 
The bands cites gigs with DDT (from 
Vancouver) and The Organization as 
highlight shows. The Organization is a 
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Te band ‘ol 


spin-off of Death Angel, a favorite act of 
the band while growing up. Dirtnap is 
currently recording a CD tentatively titled 
The Dropped D E.P. at Degrassi Studios 
with John Bory on production. The .band 
was impressed with John's work on the 
Malevolence CD and Dirtnap may also 
land free studio time there if all goes well 
at the battle of the bands at Wasteland 
Night Club:in September. 

Interestingly aes Dirtnap are. not 


smokes. py 


ene 


ae “Tote, at pin live gigs. The 
filmmakers "were impressed with a 
videotape of a gig and asked if the band 
would be interested in doing it. Of course, 
the band said yes. Former Dirtnap 
guitarist Darryl Carter and present vocalist 
Jason Maher also make cameo 
appearances on the song “Lost” on my 
own Free Tape!! and upcoming folk-rock 
CD, Nice Guy (flagrant self-promotion). 
‘Dirtnap cites Zombie's Pizza and mind 
altering substances as the secrets of their 
success. They also include Jo-Jo's psychic 
friends network, who predicted the band 


amore pther places. 


would be bigger than Menudo, if they 
change their sound to be more like Boys Il 
Men with distorted guitar. Actually, plain 
old fashioned hard work and talent have 
led to comments like “Dirtnap are fast 
becoming one of the many of Victoria's 
premiere bands! They are intense and 
something to wake up to!" (Shredfest II, 
August ‘94). Indeed, the band is being 
featured in the next issue of Undiscovered, 
a new magazine dedicated to the 

(tion of.good local bands available at 
Off the Cuff (legalize pot!), 


“notes that Victoria is limited in the number 


of venues to play at, especially for all ages 
shows and that it is expensive to get 
venues off the island. As well, there is also 
the saturation and overexposure factor. 
The preceding interview took place on 
top of the band’s jam space in Bastion 
Square in which they share a room with 
local funksters Fungkus. However, the 
interview was interrupted after we were 
swarmed by thousand of birds like a scene — 
from an Alfred Hitchcock film. 
Fortunately, though, the band pulled out 
their instruments and started to thrash 


away. Soon after, the birds all lined up - 


together to form a mosh pit and started 
moshing. Wow, the mushrooms on this 
pizza I'm eating are grrreat! & 


event. Our professional D.J.'s have the equipment and experience to keep your guests 
on the dance floor. Call Kimberly at 721-8702 and get the Beat! 
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DISTURBED COMPANY 


THERE'S NO RESPECT FOR THE UNDEAD ANYMORE 


by Rob Cochrane 


had the distinctive pleasure of interviewing Victoria rap crew Disturbed Company at the 

Empress over several bottles of single malt whiskey, Guiness Stout for chaser, and 12 
packages of cigarettes (all comped by Offbeat). In addition to the following interview, we 
also discussed deep and pertinent issues, such as political correctness, and the do's and 
don'ts of necrophilia as they pertain to safe sex. | 


Off: How and when did you guys get qicete | 


Sheriocd: Like four or five years ago, Ryan was working with another guy, a few 
other guys. There was like two crews back then—Sound Advice and Strictly 
Suggestive. It sort of broke apart. Strictly Suggestive teamed up with me. It was 
me and Ryan, and another guy, Mark. Then we were called “Dis Company”. After 
a while, it evolved into Disturbed Company. That was about four and a half to five 


‘years ago. 


Off: How has Disturbed Company evolved over the years? 

S: The first thing we put out as Disturbed Company was a two-track cassette called 
“| Told You So”, and the B-side was “The Enforcer”. Back then it was just straight- 
up hip-hop, and that’s what “I Told You So” was like. But the B-side, “The 
Enforcer”, foreshadowed our present style. It was just about a mob hit man. It was 
totally psychotic. This was five years ago, before you heard gunshots in every rap 
song. It was pretty much hardcore brutality. Then for like a year we cranked away 
and put out our first cassette, the self-titled one. A lot of it was pretty psychotic. 
There was a song called “Out on a Day Pass” that was about a psychotic guy out 
on a day pass from the EMI who went on a murder spree. There was another song 
on there called “Out of Sight, Out of Mind”. It was about a serial killer who would 
dismember his victims and then he ends up going over the brink, consumed by his 
own nightmare. 


Ryan: Then there was the song “Start Using Your Smarts”, which was about the 
prostitute murders in Victoria. We figured there was a serial killer who killed four 
prostitutes...as they were in a relatively short period of time. 


S: Back in 1991, it wasn't in the news much at all, really. 


R: We sampled all the Chek 6 news reports on it and stuck them into the song. 
And then the rest of the stuff is pretty much straight ahead hip-hop stuff: It's the 
stuff | started to write up (after) that changed our outlook. Every song J liked to 
have some sort of underlying theme and that's what evolved into Cabin Fever. 


S: ‘After we put that tape out, Mark left the group. He was our DJ and was on the 
turntables. He was a really talented guy, but wasn’t really into the direction that 
me and Ryan were taking because we were getting into the horror stuff, right, 
because we're both horror movie freaks. For most of 1993 we didn't really do 
anything, and then we started working on Cabin Fever and we worked on it for a 
long time through a lot of different changes and ideas. And there were a lot of 
songs we were working on that didn’t really fit in with our subject matter. It was 
more like our earlier rap songs. They were good. We ended up stripping it down to 
just the songs that... 


R: Flowed. They had stories. 


S: So Cabin Fever has a real horror theme to it. Its a real concept album. All of the 
songs go into serial killers and satanists, which is something that we have some 
kind of an affiliation with as well as an interest. We're not, you know, Satan 
worshippers or anything. But we do have a satanic approach to making music in 
that we disregard what the media want artists to do. We basically don’t care about 
what anybody thinks and we just do what we want to do and we're happy about 
it, which is what satanism is all about. Its not about sacrificing goats. Its just about 
living your life. You know, not taking shit from anybody. 


Off: Obviously, you're dedicated to the vision of horror rap. What are you're 
favourite horror movies? 
R: George Romero's “Dawn of the Dead”! That was the beginning of an era for 
me. That was the first time | saw intestines being ripped out of somebody and that 
left an impression on me. 


Off: What are your major influences? 
R: Back when we first started, our favourite rap was people like Schooly D, KRS- 
One. | 


S: The Geto Boys. 


R: Yeah, the old-style Geto Boys. 


“ : Off: With the album Cabin Fever, what did it take to put it together? 
S: Well... 
R: Well...a lot of cash. 

S: It didn't take much cash really. We recorded it with Scott Henderson, who has 
really reasonable rates and liked our stuff to the point of becoming a member of 
the band. So basically , what it took was a lot of time—me and Scott setting up in 


the studio, smoking bong after bong, just pigivie tracks down and getting Ryan 
to put his lyrics on top of that. 


Off: What sort of equipment does it take to put together a rap record? 
S: Our first tape—actually the very first Strictly Suggestive stuff—was done with 


just turntables and a drum machine. 


R: You don’t even need a drum machine. You can make a rap record with a mike 
and some turntables. That's all you need. We use all kinds of crazy gear right now, 
but that’s just because we have access to it. 


S: We accumulated a lot of equipment over the past five years and now we are in 
a position to do our own recordings. We have our own studio, which is where we 
did a lot of the demos for Cabin Fever. 


Off: Is there a new album in the works? 
S: We've got our fourth record planned:-already. Its going to be a concept album 
called Disco Is Undead. We're going to do this one with Scott. But we want to do 
our third album ourselves in our own studio. 


Off: Are you planning on sticking with the horror rap theme? 
S: Well...we're evolving. | don’t know, its not necessarily going to be as much of a 
horror album as Cabin Fever. Our music is still for horror freaks, people with that 
sense of humour. 


R: | think anybody that’s into the dark side will appreciate our music, because 
that’s what its all about. A 
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by Sabrina 


nce upon a time, on the waves of 

Vancouver's CITR, there was a radio 
show where the DJs experimented with 
Revox machines to make loops of beats 
and ambience. Little did these DJ& know 
that this frolic with technology wo fc 
them to the creation of three full={ 
albums, two EPs, and a vid 
MuchMusic. This alone, however. 
_ Success. It is the fact that the ba an 
groove to their own music that makes it 
worth their while. To experience Perfume 
Tree live is not only to take in the 
fantastic auditory stimulation of Pete's 
exquisite ambient dub and electric guitar, 
Mel's bass, and Jane’s luscious vocals, but 
also to let loose on an all-out optic nerve 


craze on videos and slide projections. To — 


chat with 2/3 of the group over coffee on 
a Wednesday morn is to sweep your 


hands through the icy lacquered lakes of... 


OK, that’s enough of my poetry... 


Off: A Lifetime Away creates a certain 
mood - when | was listening to it, though, 
| guess it was probably about one in the 
morning; | was in that groggy kind of 
slumber. Listening to “Uneasy”, the lyrics 
were quite disturbing. What prompted 
you for that mood? 

Jane (J): For the rap? | guess in terms of 
the singing, it just came out of some of the 
things that | have been listening to 
recently which have been slightly more 
bluesy than usual. And the actual rap, | 
don't know... suicide was coming out of 
the lyrics. Every tirne i take the BC Ferry | 
look over the side and it’s just... very 
tempting... and when you take the ferry as 


often as we do these days, it's kind of...°~ 


one of these days... it's calling us... (luckily, 
laughter from Jane and Mel) 


Off: Was there ever a time when you 
played with odd instruments and stuff 
when you were jamming? 

J: Well, we did recently. We did about two 
hours of just messing around. We had 
guitars and things, but we also had one of 
those kiddie plastic hoses. But what else 
did we use? Oh, a thumb piano. 

Mel (M): It’s an African instrument. 

J: And an armadillo whistle. — 

M: We did this medieval thing, it was 
great. 

J: ‘Cause what happens is that, you know, 
you do a whole evening and then you 
think, “Oh, that's a little bit nice!" like on 
“Violet Shift” on The Sun's Running Out. 
And then there's Adam, who did an 
amazing keyboard solo the whole way 
through of which about five notes was 
good. Okay, the rest of it was just “Oh my 
God". So we looped that and it goes the 
whole way through, in various pitches, | 
think. 


Off: It seems that with technological 
sounds, people either hate them because 
they're preprogrammed, or they love them 
because they're preprogrammed - it's 
perhaps a love of escapism... What's 
frustrating is that people feel that “it’s 

not real music”. Have you been faced 
with those comments from people, too? 
M: Oh yeah. Our fabulous, well-received 
CD release party at the Starfish Room was 
the best sound we had ever had, 
everybody was dancing - it was just 
perfect, but this lady demanded her 
money back because we weren't playing 
live - because she couldn't see the 
drummer, no doubt. She said something 
about bagpipe music, “| just heard 
bagpipe music and there's nobody playing 


Magazine 


ast-riow, playing in Vancouver, 
people know what to expect. But we have 
played with a live drummer as well as the 
beats. ; 

M: But that gets criticized too, 

J: So you can't win. | 

M: But those kind of people, well, | don't 
want to judge anybody BUT, they're 
taking it all a bit too seriously and it's also 
passing judgment on something that's like, 
“Who cares?" 

J: Yeah, it seems very narrow-minded. 
Why close yourself off to something just 
because there's a drum machine or 
because there's a live drummer? Or, 


~"Wow, there's live guitars 


on stage - | only like 
such and such” 


= 4b just 
seems 
Stupid. 

But 


there 
you go, 
different 
strokes. for 
different folks. 
M: If everything was 

the same, there would be the 

Rolling Stones and that would be the only 
band in the world. But as it is, variety is the 
spice of life and we just do it differently. 


Off: Do you see the sound of techno 
changing or do you think it's just a fad 
with ambience and drum machines? Or 
perhaps it will become combined as you 
guys do it, with your organic sounds. Do 
you see it heading anywhere? 

J: | think so. | don't think that techno is 


Off: In your early days, were you ever 
forced to play in any odd venues? Any 
stories of the struggling artists from way 
back when? ; 

J: Well, we did Shindig, it wasn't exactly a 
highlight just because we're not.a rock ‘n’ 
roll band obviously, but a lot of the bands 
that play are sort of punk rock garage 
bands. So, when we were seen coming in 
with our drummer in a little briefcase, that 
didn't go down very well. “Drum 
machine?? AAGH!!!" 


Off: What have been your best venues - 
your favourite venues? 
J: Oh, Graceland in Vancouver is good. It's 


a bit of a warehouse, but the visuals in 


there work really well. The Starfish 

Room is pretty good, it's 

quite intimate. The 

Rivoli in 

Toronto 

was also 
nice. 

M : 


Foufounes 
Electriques in 

Montreal is a 
great club. Clubs in 


Montreal are open until three 


o'clock in the morning and we had to be 
off the stage at eleven o'clock. So we were 
a little rushed in our show. We did have an 
amazing light show, though. | 

J: Yeah, it was great. We were trying to 
explain to the guy what we wanted ‘cause 
we use a lot of slides and we didn't want 
them to be washed out, and he said “| 
don't take orders. | know what you 
want!” But he did a great job, he used lots 
of lasers and strobes and stuff. 


Why close yourself off to something just 
because there's a drum machine or because 
there's a live drummer ? 


going to go away. | think it’s gradually 
changed the face of music, basically. There 


-are so many clubs who just play that kind 


of music now and it goes down really, 
really well and people are really into it. 
Yeah, | think it's going to evolve, and it's 
certainly not going to disappear. 

M: No, it better not, we're going to be 
megastars! 


Off: “See Me Smile” is on MuchMusic 


- now. Do you have anymore plans for 


videos? 

J: Oh, lots. We just need lots of money. 
Yeah, we want to do “So Far Away”, 
which is a good dub track, and we wanted 
to do another one, didn't we? “Late 
Light.” 

M: Ah, | think “Late Light" was another 
one, and “My Worst Friend”; “Jimson 
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Girls” would be a good one, too. We were 
gonna do “Never Pass This Way Again.” 


Off: With your interest in ambient music, 
who would be your favourite artists in 
that genre? 

, I've been listening to a lot of Future 
id of London just recently and the 
x Twin... and what else? 

-Porpoise Head 

J: Porpoise Head! « 

M: Sorry, that’s rude: Portishead. 

J; Portishead and Massive Attack and 


_ Skylab, who are really cool, and what else? 


Underworld, that's kind of ambient/dance 
stuff which is really nice, and Team 
Lounge whenever \'m awake late enough. 

M: Mine would be Portishead, which | just 
borrowed from Jane; St. Etienne, and 
Bjork, which is pretty mainstream now, | 
guess, but that's not a bad thing 
necessarily. Occasionally | throw on a 
Perfume Tree disc. 

J: Oh, yeah, and we just bought some 
Black Sabbath. 


M: Yeah, now there's a good band. That's - 


another inspiration! 


Off: Any peculiar “on the road stories” 
you'd like to share with the readers? 

J: St Catharine's was like being in a David 
Lynch movie. Having left the club, we 
went to get something to eat and a lot of 
us are vegetarian. We sat down and there 
was. absolutely nothing, nothing on the 
menu that didn't have a side of beef. So | 
asked them to make a salad, you know, 
etc, etc. So eventually it comes in this plate 
full of iceberg lettuce with Velveeta Kraft 
cheese slices on it - delicious, okay, and all 
of a sudden we realize that we're sitting in 
a karaoke bar and this guy Max gets up 
and sings “The Rose” . 

M: One of the regulars. 

J: Yeah, head to foot leather, gets up and 
sings and | have never heard anybody sing 
so badly in my life. 

M: The hostess was singing with him. 

J: Yeah, drowning him out because he was 
so bad. And it was just so sad, you know, 
we were sitting there alla little strung out 
and tense and all the rest of it, thinking 


“We gotta leave otherwise one of us is | 


gonna laugh.” So, | don't know. It was 
weird. 


Off: When you grow up, where do you 

see yourselves being, say, twenty years 
from now? 

M: Well, after I'm a rockstar, | wanna be... 
| don't know... a psychologist or maybe an 
art therapist. 


J: Well, like | say, | still haven't found my 


niche in life. I've always wanted to be a 
speech therapist, but | took the wrong 


things. | could go back to school. | hope to — 


still be making some kind of music, 
whether it’s this kind of stuff or just for my 
own pleasure... 


Off: What would your ideal job be? 
J: My ideal job? Well, supposedly, I'd be a 


teacher of some sort. That's what | am — 


supposedly trained for. That, of course, 
would be the first and most obvious thing. 
But, I'm open to suggestions right now. 
M: You could be a CFUV volunteer... 

J: Yes, | could be a CFUV volunteer... 


You can catch Perfume Tree along with — 


Wave and Team Lounge at Harpo's on 
August 10th, complete with TVs, slides, 


and the opportunity to journey through — 


the Internet. A 
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by Roseanne Harvey 


auiréén grabs the mike from my 
and and whispers in to it: Kat 
ori are totally hung over and just 
nchy as shit.” In the background 
; squealing, “What is she saying 
\" is she eSeving? I'll get you for 


for evil deeds and is known 
as the pinisher of heartless lovers. Zeus, 

st @f the gods, fell in love with her 
sued her relentlessly. She tried 
ing him by taking the form of 
i.animals and fish. He just 


and persistent), and finally, 
changed into a swan, he 
himself into a goose and 
Yarently, as a result of 
atege and from this egg 
Bich of Troy, who possessed 
to attract any man she 


hatched 
2 pow 


Bitternéss and revenge are a theme 
running through most of Babes in 
Toyland. This is clear when you hear 
vocalist | Kat Bjelland 
shrieking/ growling lyrics like “take 
your fucking fork and shove it down 
| your owa throat”, “cease to exist", 
and hn dead meat wiotiier 


bags/How'd you like it 
, and “| loved you first | 
se" are proof that this. 
be taken lightly. Even 
album is pretty scary; 
: the three members of the 
band in transitory phases: Maureen 
_ Herman, bassist, with a body made of 
‘ pieces of food; Lori Barbero, drummer, 


See 


head and a serpent's tongue; and 
voealist Kat Bjelland tveatefp 


secathintongy 


totch, a dagger and a threate 

; expression, with one swan wing®an 
| oné bat wing. The lower half of her 
© body is that of a fish and overall she 
looks like the mythological mermaid, 

AN hdse haunting voice > lured sailors to 

: ‘cir deaths. 

a I ihbes in Toyland are a force to be 
ned with. And just because their 
major North American tour was 
vith Lollapalooza ‘93 and that it’s been 
two years since their last release doesn't 
in | they haven't been working hard. 
W Ne’ ve been on the road a lot,” said 
if Maureen, whom | spoke with before 
‘their June 24 show at the Town Pump 
in Vancouver. “We haven't been in the 

States as much as overseas, mainly 

Australia, Japan and Europe. We did a 
couple of small tours around the midwestern and eastern 
states. And we had to sit down and relax, live our lives for 
a little while because we'd been away from home for so 
long. Then we started writing the record, then we recorded 
the record, then did a little touring, and recorded some 
more. It doesn't really seem like it's been two years, but | 
guess it has. We've done a lot of shit. 

As well as band stuff, they were individually involved in 
numerous side projects. Lori was on a spoken word tour 
and has a record label, Spanish Fly Records, which she 
operates out of Minneapolis with two partners. Kat did a 
record with a band called Crunt. 

Nemesisters is the Babes’ fifth release (not counting 
several singles and contributions to compilations) and their 
third release on a major label. Besides a greater distribution 
and access to better equipment, the band doesn’t notice 


dess, personifies the power of 


as ‘a jack-in-the-box with Medusa 


much difference in themselves or their production 
techniques since.making the switch from Twin Tone 
records to Warner Bros. three years ago. 


“Actually, the way we recorded this time was closer to 


how most independent bands do it than major label bands. 
| think a lot of bands go into the studio thinking they have 
to spend a lot of money and get really complicated. But 
Nemesisters is really bare bones as far as production goes." 

And most of Nemesisters stays true to the established 
Babes In Toyland sound and songwriting style. The writing 
is smoother and there is a certain new sophistication which 
comes from growing both as musicians and as people. 
They've gotten a little courageous and tried some different 
things, the most obvious being the addition of a piano on a 
couple of tracks, played by Maureen. It lent an interesting 


sound to the album and is proof that Babes In Toyland are ~ 
~ ever changing. As though they are in constant transition, 


escaping pursuit. 

The last three songs, all covers, gave the record a 
different twist, most notably on their version of Sly and the 
Family Stone's “We Are Family” which was a great 
conclusion. The song was originally supposed to be for a 
Rock For Choice compilation but they decided to put it on 
their own album instead. : 

“We actually didn't realize that we put the three cover 
songs all in a row.” said Maureen. “It just kind of came 
more from the feel of the record. But we always wanted 
‘We Are Family’ to be at the end. We knew what the first 
and the last songs were going to be and everything else 
kept changing.” 

They know what they want and get it by sharing 


production responsibilities of the album. But the band has 
found that taking control over their publicity and marketing 
has been a struggle, regardless of whether or not they're 
on a major label. 

“We've learned the hard way to take more control. We 


used to just let publicists pick the pictures, but now we 


have a photographer who we use exclusively and he's a 
friend of ours, and he knows what we want. He only sends 
out prints that he knows we said are okay. But sometimes 
you don’t have control and then later on you see 
something in a magazine and you're like ‘oh shit’, but 
there’s nothing you can do about it. “ 

How they are perceived by the mainstream media is one 
thing that Babes In Toyland have absolutely no control 
over. The media pays more attention to the fact that they 
are women than that they are musicians. As a result, the 
band was adverse to speaking about gender in the rock 
industry and dodged many questions by giggling and 
discussing the absence of champagne at Maureen's 
wedding reception. : 

“Back when we were boys, people liked us better,” 
piped up Kat from the table next to ours. This was 
followed by more giggling and more talk about no 
champagne at the wedding reception. 

“The press makes it seem like all female bands are a 
category unto themselves. It's just a little insulting, that’s 
all. They write all these articles about Hole and L7 and 
Babes In Toyland and we all get lumped together as the 
archetypal ‘women in rock.’ If anything, it tends to make 
people think that we all sound the same, which | beg to 
differ.” 

Press and record sales aside, the simplest way to gauge 
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how a band is being received is by public reaction at live . 
shows, and Babes In Toyland are willing to admit that you | 
can't ignore gender issues when playing to a room full of 
testosterone-charged metal fans. 

“We've just finished this tour with White Zombie and 
it's the only time I've noticed something different. Usually 
we play for people who are familiar with us but the White 
Zombie crowd who were like “oh, chicks on stage, show | us 
your tits’, and it just gets kind of annoying. But for the 
most part, after we play a few songs, people realize we're 
not.up there to look pretty—we usually don't anyway— 
and it's kind of neat to see the change. Sometimes it's bad, 


like in Houston they were throwing things at us and we 


couldn't wait to get off the stage. That just heppence, no 
matter what.” 

. The band also learned a lot from their experience with a 
man named Neal Karlon and a book he wrote last year 
called Babes In Toyland: The Making of a Band. The intent 
of the book was to chronicle the process of a band going 
from an independent label to a major label, but instead he 
sensationalised everything and made the band seem more 
like a prefabricated commodity than a group of musicians 
(incidentally, the book got a good review in Rolling Stone). 

“He lost all the tapes that he did with me, half of Lori's 
and some of Kat's,” Maureen said wearily, shaking her 
head. “He didn't write stuff down and he just made stuff 
up when he didn't have the facts. The book just ended up 
making us seem like cartoon characters. We don't talk like 
he had us speaking in the book. He made things up when 
there was no way he could have been there to have heard 
it. i could have been an interesting book about the music 

industry and the way it treats 
women and bands in general, but 
instead it just ended up like 
something out of the National 

Enquirer. 

The book also played up the 
tension between Kat and Courtney 
Love, who played together before 
the conception of Babes in 1987. 
“At the time Courtney Love's name 
was becoming famous and he knew 
that would sell the book, so he 
wanted to mention her whenever 
possible. But in reality, Kat and 
Courtney saw each other twice last - 
year and it was no big whoop. They 
have a friendship and like any other 
friendship it has its problems.” 
Kat declined comment on the entire 
at book is just a waste of wood.” 


Back when We were ‘boys: Neal Karlon, be very afraid. Babes In Toyland 
eople liked us better,” 


have the ne of due enactment on their side. In 
modern English, the word nemesis can be loosely defined 
as ‘any person or thing with the power to defeat.’ 

But enough about this vengeance thing. Babes In 
Toyland are not a band of embittered women with a 
vendetta against the world. And it's easy to see where the 
sister part of Nemesister originated. A bond of sisterhood 
and friendship comes through in their playing, their stage 
presence, even their playful cattiness in the bar while | 
talked to them. 

“She doesn't get to fuck as many groupies anymore,” 
Kat yelled from the table next to ours when | asked 
Maureen about her recent marriage (she tied the knot on 
April 1). Maureen retaliated by bugging Kat about her 
hungover state. Surrounding the women and their 
behavior it's easy to imagine them keeping themselves 
amused while on the road by making fun of each other, 
Being around each other almost 24 hours a day in strange 
hotels and sleazy bars, and travelling in the small confines 

of a van everyday for months on end can take it’s 
toll on their relationship. 


“It's just like 
any other friendship,” Maureen 
concludes. “It goes in cycles. After we're done a 
tour we tend to stay away from each other for a little 
while, then get back together and hang out. It’s like when | 
you go on a family vacation and you. don’t want to see 
your brother for a while. It’s just natural." A 


: 
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Monday 


6 am ROCK: Spike's Musical Needles and Pins 
Show. Bad coffee and too much cartoon 
violence have warped Spike's mind, so tune in 
and enjoy the results. 


8.am FOLK: Whistlestop. 


10 am CLASSICAL: Host Deryk Barker 
celebrates five years at CFUV by repeating his 
first “cycle” beginning March 17, the 
symphonies of Beethoven in historic wartime 
recordings Mengelberg and Furtwaengler. 


Noon CFUV: News, weather and sports. 
12:15 pm PUBLIC AFFAIRS: Mediawatch. 


41 pm GAY/LESBIAN: This Way Out 
(Syndicated). The international gay and lesbian 
radio magazine covers gay/lesbian issues from 
around North America and the world. Includes 
new, interviews and features. 


1:30 pm PUBLIC AFFAIRS: Earth First: Feeling 
fragmented? Tap into nature! 


2 pm NEW MUSIC: New Album Review. The 
most listenable new stuff. With Erin Lunley. 


3 pm ROCK: The Highway of Cool. The solar 
powered environmentally conscious 18 Wheeler 
rumbles down the Highway of Cool with the ice 
chilling in the spring water and Scott W. Gray 
working the radio. 


5 pm JAZZ: Footprints hosted by Terry Finch 
features musicians who have made their mark 
on the landscape of Jazz. The three hour 
programs will favor those artists who fit Lester 
Young's dictum: “Ah, but can you sing me a 
song?” Five Spot can be heard on alternating 
Mondays at this time. Listen. 


8 pm BRAZILIAN: More than just samba; news 
interviews, information and the varied music of 
Brazil. 

8:30 pm GAY/LESBIAN: Dyke Dimension. A 
new program for and about Victoria's lesbian 
community. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria's only show on women and their music. 


We promise the unusual, incurrent, political ~ 


sweet and sour. 


41 pm ROCK: Larry Wang Presents. “Giggling 
girls hosting a radio show—what a novel 
concept.”—a satisfied listener. Girls just wanna 
have fun. 80s set at 12:08. What more can you 
ask for? Get Wangified! Alternates with The 
Victoria Newlywed Show. Join celebrity couples 
and play some trivia. 


4 am LATE NIGHT: Peeing in the Bathtub. 
Don't worry, bed-wetting is not a sign of 
unconscious turmoil, it's only the music you 
listen to. (Rubber sheets are still on sale at the 
cafeteria.) Alternates with Sad and Beautiful 


World. Local poets reading their own work plus 
selections from noted Canadian and 
international authors. 


3 am GUMBO: Adventures of the Clueless Duo. . 


Tune in to enjoy the sadistic musical ramblings 
of PK or Rory Tate—whoever drags themself 
out of bed. 


: Tuesday 


6 am ROCK: Up at Dawn with lan Henderson. 


8 am FOLK: Ode to Ani. We remember folk's 
political roots and the foot-stompin’ drive. The 
revolution is just a folk show away! With Jo 
Vipond. 


10 am CLASSICAL: Just Say Nono. Awaiting 
the revolution? (And aren’t we all?) But what 
can we do? Just say Nono? Still coming soon 
(honest!) the Annals of Webern. 


Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: /nto the Streets! 
With John-Henry and Amanda. Listen every 
Monday to hear people who are in the streets 
‘working towards social and political justice. 


1 pm SCOTTISH: Sounds of Scotland. Music 
and Gaelic culture from Scotland with Wally 
Cunningham. : 


2 pm FOLK: Mediterranean Music. Presenting 
music from most Mediterranean countries: 
Arabic, Flamenco, Greek, Corsican and more. 
Tune in to the music of passion! 


3 pm ROCK: Wire Shock. As the spACE 
monKEY takes the helm, ambrosia tea seeps 
from the speakers. To sip is to succumb to the 
aromas of ambient dub, acid jazz, the occasional 
tingle of techno and any other flavors of sound 
from adventurous musicians and scientists alike. 
You will experience sensations which defy 
~ categorization, so blanket all conscious thought. 
No other dietary restrictions are necessary. 
Alternates with The Idiot from Minkk. 


5 pm Jazz: Caravan. Jane Bunnett, Justine 


Iconodast, Amy Denio and more, with Ron ° 
. «Rounds. 


6:30 pm JAZZ: Jumpin’ in Jazz. With host Noel 
Greenwood presenting a survey of the early era 
of Jazz. 


8 pm PUBLIC AFFAIRS: Swivel Chair, Prime 
Time Public Affairs. CFUV’s noon hour 
magazine goes prime-time. First Tuesday of 
every month: SAY WHAT: Youth Activism. 
Second Tuesday: Together Against Poverty 
Society: Poverty issues and action. 


8:30 pm GAY/LESBIAN: Queer and Present 
Danger. Turn off your “gaydar” and turn on 
your radio to hear Vancouver Island's bitchiest, 
saucy, in-your-face queer radio program. News, 


reviews, hair, issues, music, sleaze and gossip. 
Come out and tune in or we're gonna get you 
and your little queer friends too! 


9 pm 20th CENTURY COMPOSITION: 
Infrequency. Hosts Donald Leblond and*Andrea 
Schwam feature an eclectic mix of Composers 
and improvisers who stretch the boundariés..of 
20th century “serious” ériusic. 


10:30 pm ROCK: Punk and a Healthy Mind: 
Join Ohmu and a tide of ebbing and flowing 
guest jabberers for the feeler, uridulatin!est 
rawk show this side of the forest on-corruption. 
Alternates with Songs.for the Misimderstood: 


12:30 am LATE NIGHT: *With:Rhys andustine: 
3 am GUMBO: Round, round, round we go. 


Wednesday 


6 am ROCK: With Jason Lake. 


8 am FOLK: Ken's Folk Show. Alternative 
Wednesdays, Alternative Folk. Old stuff from 
Ken's collection; a balance of male/female, 
instrumentals, and local/international. Mostly 
social commentary. : 


10 am CLASSICAL: With host Lee Faire. 


Noon CFUV MAGAZINE: News, weather and 
sports. 


12:15 PUBLIC AFFAIRS: Solidarity. Labour 
issues with Random. Alternates with Jana G. 


1 pm DISCUSSION: Alternate Views 
(syndicated). Host David Barsamian uses his 
widely respected interview and research skills to 
bring you guests and topics the mainstream 
media doesn't want to touch. 


2 pm PUBLIC AFFAIRS: Making Contact 
(syndicated). Right-on interviews and speeches 
by activists on issues from Native rights to 
international affairs to the rise of the right. The 
show is American, but the resistance is 
universal. 


2:30 pm EVENTS: Only in Victoria. The Good, 
the Bad and the Ugly, locally. 


3 pm ROCK: The Cat's Meow. A varied mix of 
anything you want and anything | want, 
peppered with verbal diarrhea and then baked 
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for two hours at high voltage. Guaranteed to 
get you purrin’! Alternates with Roseanne. 


5 pm JAZZ: Straight No Chaser. Those who 
can't play jazz, play avant garde. Is this (gasp!) 
the position of your jazz hosts Dimiteri Tsimon 
and Shaukat Husain? Will they let their guard 
down and reveal themselves to be the moldy 
figs that we have always suspected them.to be? 
Youwon't know until you tune in. Of caurse, 
Nabit*fawzi and Luigi Foccotti are excluded 
from such,,.controversy. Presented by your 
rotating hosts. 33.1/3 RPM. 


8pm RHYTHM & BLUES;.. let the Good Timés 
Roll. Asurvey of classic blues fW*echythm. Eric 
Leblanc presents, birthday tributes and lots’of 
new releases. 


Aug 2:New Releases, Mark’Naftalin, Shirelles 
Aug 9: Robert,Shaw 
Aug 16: Robert Jehnson, Eddie Kirkland, Eric 
Bibb 
Aug 23: Sister WynontasCarr, Dalton Reed, 
Duke Levine 
Aug 30: Little Jimmy Seott-profile, Mercy Dee, 
Luther “Georgia Boy” Johnsen 
Sept 6: Jay Owens Yitimy. Reedp.New 
Releases | 
10:30 pm ROCK: Equity-eclectika...much more 
than 51 per cent varied female content. 
Frequent guest Dr. Harion Milliard will attempt 
to locate your requests. 


12:30 am LATE NIGHT: Knowledge Show or 
No Knowledge Show. Listen and learn or the 
more plausible listen and forget all facts. 


3 am GUMBO: Low. Blow Show.. Twisted 
selections hitting below the dingle ball line. Turn 
on the chandelier and cruise with the black 
lights on. Roll up the tinted window and enjoy! 


Thursday 


6 am ROCK: The Morning After the Night 
Before, with Steve Elieson. 


8 am FOLK: Folkin’ Around with Keith 
Malcolm. Emphasis on local folks and fiddle 
tunes. Malcolm to my Neighbourhood at 9:00 
am for the little people. Now into his ninth year! 


ins Teg t | 


10 am CLASSICAL: With host David Winn. 
Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: John Shafer calls 
_this show Bad News. Tune in and find out why. 


1 pm SPORTS: Sports in the Spotlight. Mike, 
West, Jamie, and newcomer Jason not only 
share their thoughts and opinions on sports 
(and other things), but also make it tight 
quarters in the studio...crowd control! 


2 pm BLUES & GOSPEL: The Rollin’ n’' 
4,Tumblin' Hour. Eric Leblanc presents one hour 
Of the best of mostly repeats. 


3 pm ROCK: The Deadly Kung Fu Mansion. 
More than any other , this show will make you 
want to grab some take-out sweet and sour 
pork. Heaping shovelfuls of Deadly Kung Fu 
Mansion, your favorite cocktail and re-runs of 
the Green Hornet will make this a day to 
remember. Alternates with PMS Show. Not 
once a month, but twice. So deal with it. 


5 pm JAZZ: Pushing the Envelope. Host lan 
Cochran concentrates on avant garde and 
contemporary sounds. Guaranteed 98.6 per 
cent bop free! Alternates with Eclectic Jazz 
Show. From acoustic solos to electric ensembles, 
host Rod McCrimmon brings you three hours of 
accessible Jazz. 


8 pm ROCK: Anything But Dead Air. Eva 
Destruction, Dr. D. Rebels without applause. 


9 am WORLDBEAT/SKA!: Eclectic Roots. Tune 


3: Yazoo Re 


>>. 


3 Aug24: Arhooli r 


Aug 31: King Records/Folkways Re in for the latest from around the world with 
Sept 7: lin’ Wolf: Sun/Moc your host Michael C. and Jonathan B. as they 
recordings ~~ % . ‘take you for a whirlwind rhythmical tour. 
3 pm“ROCK: -O-Pie Planet. Come %, Alternates with Skank Up Call. The new, the 


experience the mé 5 i and simple ‘sold, and the whole of Ska! 

rhythms that are the esse of the best Rock n’ 10:30,pm ROCK: Who Is Punker Than You? |s 
Roll. Alternates with . it Chris Eng, the Early Morning Ninja? Is it Riff 
5 pm JAZZ: “One Randall, théeRock and Roller? Is it Modon or 
two points of view. hat. it, be Mystery Guest?The answer to these questions 
two, that it be jazz. Join’ fold. wah. eren is yes, And if you*want to be punk too, give a 


ith some of the latest 
fausic and other scary 


Mixed’ etaphor, every 
eorge Hodge; 


from ragtime to no 


Tom Adams, : 


pF > Of. ; trippy, rock, 
new and free Dop..Make'a date to tun bluesy, jazz) 
Thursdays -8 pm, for some great jazz. vid 


8 pm ELECTRONIC: Earajeats. Electronic and 
experimental music and‘sounds with Brian 
Lunger and Agustin Luviano Cordero. 


10:30 pm ROCK: The Anti-Grunge Show. Scott 
Wielland got busted for crack. Whatta loser. 
The Muffs rock. Alternates with Heavy Flow. 
Ethan and Kaylar put your radio through a 
gruelling workout, pumping the heavy, chunky, 
dense stuff of your metal dreams. 


12:30 am LATE NIGHT: The Al/ Naked Show. 
Alternates with 24 Frames per Second. Are 
there any real hip-hop-ers in the house tonite? 
24 Frames per Second will expose you to the 
urban rap sounds of today and its jazz/funk 
roots of yesterday. Join Rob and Alan every 
second Thursday. Peace out. 


3 am GUMBO: A Faint Tinge of Brain. 


3 am GUMBO: with TQ. 
Metaphor. 


6 am ROCK With Ryan Duorschak. 


8 am FOLK/ROCK: Radio Arcadia. Graze the 
eclectic folk range with friendly rotating hosts. 
Start your Saturdays with the folks! aa 


10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen host Soite/laan, a Finnish program 
featuring Finnish music ranging from popular 
modern music to folk and classical. News 
interviews and poems in Finnish. 


11 am IRISH: Host Desmond Lynch puts focus 
on traditional Irish folk music from Ireland and 
elsewhere. 


Noon JAPANESE: Ohayo Victoria. Asako and 


contemporary Japan (and to their famous “one- 


6 am ROCK: Spot the Loony. Stay tuned point Japanese lesson!”). 


through the warn morning's of early summer as 
Mikey flies solo until Matt returns with an - 1 PM PORTUGUESE: Portguese Mosaic. Music 


exhaustive report on the Slovenian concert and culture from the Portuguese-speaking 
scene. world. 


8 am FOLK: Acoustic Creek with Tracey 2 pm PLAYLIST: Playlist Salad. Only the finest 
Summers. You'll hear everything and anything musical ingredients get mixed by the rotating 
from Celtic to African with the occasional lively hosts. 


local musician. 4 pm Artist Profiles: Labelled and Shelved 
40 am CLASSICAL: Amadeus. and dao. brings you a variety of thematic specials. 


Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: With host Juniper 

Glass. Different weeks tackle specific problems. Aug 19: Native Voice 

Interviews, readings, panels and analysis provide Auge 26: Ambient Profiles 

access to airwaves for people engaged in daily 

struggles. : 6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 

T pm ARTS MAGAZINE: Artlet. The Victoria Michael, haighby Cloud of Joy, Ital Stew and 

arts scene. Interviews with Victoria artists, 


Jahnathon. 
reviews of openings, theater and more. / 

f 9 pm DANCE: Perpetual Motion. Crank the 
‘ ate BEC OMEDN: Rance frpawenty ) volume and get ready to move! Corey and Sean 
ppcbbaehet ng yb oer Sleppatt do:stand.up spin up the turntables and lay down the latest 
in front of an entirely nude audience, you'll be techno/trance tracks to get your Saturday night 
familiar with Victoria produced Random 


thumping. 
Frequency. 
ae 10 pm RAP: Spittin’ Rhymes. Peter D. sitting in 
2 pm NATIVE: World of Aboriginal Radio. The 


while DJ Hose-A does his summer in Riker’s for 
sounds of freedom for those who have been drive-by shooting. West coast glava, east coast 
silenced. nee ace S | 


Aug 5: Dumela Africa! 
Aug 12: Rosettes & Raspberries 


daddy-o! Every week, Amazing Larry brings you 


4 am LATE NIGHT: Anarchist Cafe. What's to 


Zielinska present an hour of news and music 


ternates with Mixed 


Naoyo invite you to tune in to the sound of © 


on} |e) ns == 15] 9] o9|~] oe] =] 2) 9] =] /=[5| 2] e0|~ > 


hardcore. Funky beats with tha freaky flow. 
Tune in for two hours of non-stop gunfire. 


12 am GARAGE: Garage Grooves. Whoa 


5 pm WOMEN'S ISSUES: Women on Air. 
feminist voices speaking out. Music, news and 
interviews from the week past, our air time 
turns up the volume on different women's noisy 
silences. Call CFUV 721-8700. 


6 pm JAZZ: In the Mood. A program of Jazz in 
the broadest sense of the word. With host BJ. © 


8 pm JAZZ: Peter Lovric's Sunday Night Jazz® 
Concert. Put your dancing shoes on with the 
King of ballroom jazz. 


brand new 60s punk from around the world as 
well as a variety of “old” garage stompers. 


be done? Listen to the Anarchist Cafe for 
seditious fun with John-Henry and Amanda as 
we subvert the dominant paradigm and move 


ourselves towards revolution of the mind and 
body. 10 pm ROCK FOLK ECLECTIC: Fish Show. 


Retro Shmetro. Put your brain on a hook and 
forget the 80s ever existed. Feel better yet? 


1 am LATE NIGHT: Colin and Company. On 
my show, | have all the channels playing at once 
for two hours and then | mix them up. P.S. | 
love Rollins, earrings, cats, flowers, hockey and 
theatre. GO NAVY GO! 


3 am GUMBO: Untamed music from the wild 
kingdom. A 


3 am GUMBO: Lounge World. Having been 
briefly abducted by evil hardtrance addicted 
Schwa types, your regular hosts have returned 
to reinforce the reign of chill. 


6 am ECLECTIC: What's Left of What's Real? A 
musical metaphor for a dying planet—a 
intellectual approach, spontaneous format, 
explosive Edge, an all-too-brief excursive 
Experiment in the kWALLity of sound and the 
sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian 
people of our community, or anyone who likes 
the great, colourful music and folklore from 
Yugoslavia. Hosted by Ruzica (Rose) Zivkovic. 


10 am POLISH: Gregorz Gawronski.and Ursula 


from Poland, as well as interviews and news 
from the Polish community. 


11 am ITALIAN: /talian Broadcasting System. 
Music and news with Giovanna Greco and 
Lorenzo Sforza. 


12:30 pm LATIN AMERICA: Postales Musicales 
de Latino-America. Hosts Miguel Alverenga and 
Estevan Baileys present a biligual program 
offering music, cultural news and interviews 
from Victoria's Latin American community and 
throughout Latin America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scafone 
looks at the world of jazz guitar. Also, catch >> 
Joe’s Garage featuring local players. 


3 pm METAL: Disciples of Dr. Demento. Punk 
is dead. So shut the fuck up and do something 
about it. And listen to Propaghandi lots. 


4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R & B with interviews and 
guests from the Black Side, with your host, 
Jonathon Johnson. 
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RAP 


Mobb Deep 
Shook Ones ¢ BMG 


Mobb Deep 
Shook Ones I] ¢ BMG 


Mac Mall 
Illegal Business ¢ Young Black Brotha 


ice Cube 
Ghetto Bird ¢ Priority 


Big L 
Da Graveyard ¢ Columbia 


Method Man 
All | Need ¢ Def Jam 


Naughty By Nature 


OPP Live at Morris Brown ¢ Tommy Boy 


| Mac Mall 
All About My Fetti ¢ Tommy Boy 


Coolio 
Thru the Window ¢ Tommy Boy 


Mobb Deep 
Temperature Is Rising © BMG 


SPITTIN’ RHYMES 


SATURDAYS 


10 PM —- MIDNIGHT 


CFUW PLAYLIST 


Musical programming unique to Vancouver Island on CFUV FM 102 


35 - + 


JAZZ 


Henry Threadgill 
Carry the Day ¢ Columbia 


David S. Ware 
Earthquation ¢ DIW 


Dave Douglas 
The Tiny Bell Trio ¢ Songlines 


Catholics 
Simple ¢ Terra Nova 


Bang on a Can 
Industry ¢ Sony 


Tim Berne 
Poisoned Minds e TMT 


John Griffin 
. Chicago, N.Y., Paris ¢ Verve 


Jane Bunnett 
The Water Is Wide ¢ Denon 


June Katz 
New Shoses Blues © Katseye 


Brotzmann/Hopkins/Ali 
Songlines ¢ FMP 


VARIOUS 


MON -— FRI 


5 PM- 8 PM 


LABEL 


Independent 


Columbia 
Delicious 


Independent 


Ranking reflects airplay + denotes Victoria artist * denotes Canadian Content 
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The San Francisco March 
for Mumia Abu-Jamal 


early a thousand strong, the crowd 

marched with hundreds of burning torches 
held high above our heads. The pungent odors 
or smoke and kerosene wafted up in clouds, 
rising from the crowded street into the sky. The 
eyes were held by fire, the nose by kerosene, 
and the mind and spirit were held, through the 
ears, by a symphony of cacaphonic sounds. As 
we marched amid the swirling crowd an 
omnipresent heartbeat of drums seemed to 
throb from the ground itself. The sound was 
layered; chanting rose above the drum 
heartbeat. Many chants, varied chants, rolling 
and frolicking through each other as each crowd 
in the march yelled their slogans. Surrounded 
by a moving mass of bodies and sounds, the 
psyche was enveloped by the senses of 
resistance, and it felt beautiful. 

On Monday, June 26, in San Francisco, a 
protest march was held to call attention to the 
situation of American political prisoner Mumia 
Abu-Jamal. This event was only one of dozens 
of protests across the United States and Europe, 

‘but it was significant because of the deep anger 

expressed by the protesters, and because of the 
. hardcore police-state repression tactics used by 
San Francisco police to stop the march. 

| have never experienced a protest like this 
ever before. The crowd was large—nearly a 
thousand—but marches can be much larger. 
The difference at this protest was the energy of 
the people. You cannot know about what is 
happening to Mumia Abu-Jamal and feel 
“slightly upset.” You can explain his 
imprisonment and death sentence in the only 
terms which accurately describe it: a political, 
rascist execution implemented by police-state 
repression and American fascism. The imminent 
murder of Mumia Abu-Jamal—his execution 
date is August 17, 1995—lays bare the face of a 
national security state that increasingly relies on 
force to police the United State’s own citizens. 
People see what is happening to Mumia and 
they know that as activists, or just as concerned 
citizens, they can be targeted by the 
government in the same way. | 

Mumia's farcical trial and long-term 
imprisonment has given birth to an international 

network of human rights activists advocating for 

Mumia's release. The increased visibility of his 
case has meant more people know about the 
terrible injustices behind his death sentence— 
and that has meant more people are angry. It 
was this knowledge and anger which 
empowered the march. All people who look 
around themselves and see our self-destructive, 
pain-filled culture must deal every day with their 
anger over the way things are, and the 
knowledge that it does not have to be this way. 
But on June 26 in San Francisco the rage did not 
have to be hidden or held inside. In a gorgeous 
release we felt these emotions and expressed 
them out loud, with the hundreds around us 
joined in solidarity. The expression, the release 
of this anger was intensely positive. It was not 
the anger of breaking windows or fighting 
against each other; it was the beautiful rage that 
empowers. human beings to stand up and fight 
for a better way. The Mumia march was a 
march of power, the strength of empowered 
people standing together to make change. 

Change is not what corporations or 
governments want, especially when it is 
demanded by the people. As the march began 
the police presence was surprisingly small, and 
cars using the road voluntarily took another 
route when they saw the protest coming. After 
forty minutes the march came into the Mission 
district. The Mission is a Latino district in San 
Francisco that has a highly visible and frequently 
violent police presence. As the march passed in 
front of the Mission police station, three metal 
dumpsters in the middle of the road were lit. 
Three pillars of flame over three stories high lit 
up the sky, and the crowd cheered and danced 
at the beauty of the sight. Swiftly police vans 
began to bracket the march, in front and 
behind. Twenty minutes later, when the crowd 
had thinned to a few hundred people, the 
march was trapped in a side street by riot police. 
The arrest process took over two hours as 289 
people were taken to jail and charged with 
felony arson. 

Please remember August 17, 1995: it is the 
day scheduled for the execution of Mumia Abu- 
Jamal. Bryce William Gilroy-Scott 

a freelance journalist and activist 


Mag 


Background on the Case of 
Mumia Abu-Jamal 


7 AV babies Abu-Jamal is a well-respected Black 
radical. He earned the nickname “the 
voice of the voiceless” for his years of work as a 
radio journalist. | 


The background 

eMr. Jamal became the target of intense FBI 
surveilance in 1969 when, at 15 years old, he 
became an articulate and active spokeperson of 
the Black Panther Party in Philadelphia. 

eBy the late 70's Mr. Jamal was a reporter 
for a well-known public radio station in 
Philadelphia, ‘the recipient of the prestigious 
Peabody Award for one of his radio features, 
and the President of the Philadelphia 
Association of Black Journalists. Mr. Jamal was 
outspoken and effective in covering police 
brutality toward Philadelphia's Black 
community—including the 1978 police raid on a 
self-sufficient community of the religious 
African-American group, MOVE. In Mr. Jamal's 
words: “instead of parroting the State 
prosecutor's rantings, | simply did what any so- 
called ‘objective’ reporter was trained to do, i.e., 
| got both sides of the story.” It was this 
willingness to uncover the truth that Mr. Jamal 
believes led to his being “marked for legal 
extinction shortly thereafter.” 


The shooting : 

ein December 1981 Mr. Jamal saw his 
brother being beaten on the street by a 
Philadelphia policeman for a minor traffic 
violation. Hoping to stop the assault, Mr. Jamal 
got out of his car to intervene. According to 
eyewitnesses, Officer Daniel Faulkner shot Mr. 
Jamal in the chest before being shot himself by 
an unidentified man who fled the scene. Other 
cops joined the scene and continued to beat Mr. 
Jamal. Police contend that Mr. Jamal shot 
Faulkner and in 1982 he was convicted with 
murderand sentenced to death. 


The trial 

eOut of 125 eyewitnesses, the prosecution 
hand-picked two people who, though their 
stories had changed several times in previous 
months, fingered Mr. Jamal at the trial. One 
eyewitness described an assailant more than 50 
lbs heavier than Mr. Jamal. Others testified that 
the assailant wore an afro. Mr. Jamal has 
always worn dreadlocks. Four reposrted seeing 
someone flee from the scene after shooting 
Faulkner. Mr. Jamal was found injured at the 
scene, clearly unable to run. 

*Medical evidence proved that Faulkner was 
shot by a .44 caliber gun, not the .38 caliber 
pistol that Mr. Jamal carried. Mr. Jamal's hands 
were never tested for the traces of nitrates that 
would have been left on them if he had fired 
the pistol. 

eAlthough 40% of Philadelphia's residents 
are Black, all but two jurors at Mr. Jamal's trial 
were white. He was sentenced to death despite 
having no criminal record. 


The judge 

ejJudge Albert Sabo, who presided over Mr. 
Jamal's trial, has sentenced 31 people to 
death—more than any other judge in the U.S. 
All but two of the defendants given the death 
sentence by Sabo were people of colour. 


The politician 

eDuring Pennsylvania's 1994 election, 
Republican Thomas Ridge vowed, as part of his 
political platform, to restart executions. Upon 
his election as Governor he began signing death 
warrants, including that of Mr. Jamal. 
Pennsylvania now has the fourth-largest death 
row in the U.S. Though African-Americans 
make up only 9% of the state's population, 
61% of Pennsylvania's death row prisoners are 
Black. Of those sentenced to death in 
Philadelphia, 82% are Black. 


Help stop the wrongful killing 
of Mumia Abu-Jamal. Contact 
Governor Tom Ridge, and tell him 
what you think: 


Governor Tom Ridge 
phone (717) 787-2500 
fax (717) 772-3155 


So...take action and write! 4 


ng page 13 for an example letter, and, contact the following judges urging thgem to 
remove Judge Sabo from Mr. Jamal's trial: Adminstrative judge Alex Bonavitacola, 
phone (215) 686-3770, fax (215) 567-7328; Judge Legrome Davis, phone (215) 686- 
9534; fax (215) 686-2865. | 

this background info on Mumia's case was compiled by Juniper Glass A 


12 noon to 10 pm daily 
1301 Gladstone Avenue, Victoria 380-2970 
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by Tyler Forslund 


record, and major label debut, Sparkle and Fade. And, “as Re axntanied to me over the right and the production crite way | wanted is 


phone, things are going better than he ever expected. _~ Even though they got to make their record the way they wanted to, Everclear has 
Everclear started in 1992 after Art moved to Portland, Oregon from San pe He encountered some backlash from being on a riage label. “I'm sure we lost a few fans since 
hooked up with bass player Craig Montoya and drummer Scot Cuthbert through an ad in a we signed. There are a couple of indie news Hand: used to be huge fans, 


00s see 


local music paper, and played their first show together later that year. But they didn't quite but now that we're on Capitol, they slag u 
fit into the cliquish Portland music ‘scene’. “We played a few shitty gigs and decided we think we're compromising anything by maki 
would be better off making a demo. We Spent $400 dollars on it and wé€ set on an indie label.” . 


play the CM) and South By Southwest Festivals. After playing the be. : on aetitte , 


4 ee ti: 
ee, 
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: E pend his a 
west coast with crowds growing see time they played: Problems _ oe 
resulted in Scott's departure from the band. “We had personality prony 
from the beginning. That, plus he had a chemical problem and Crai sand 
drugs. Basically; he couldn't contro} his thing. He had lots of tale bt 


: jon ‘4.g0 to check out their 
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Se often. People get offerided letime 
BN pen they come cee, town, butiiver 
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together." fi “ Woe 6p us f 0, have more in com Eawith a group of 
foe a A eee es a 

His replacement was Greg Eklund who despite I his young ages fs 2 Susir assir ‘re; Bor fing in that we. don't party at all,“ admits Art. “We 

bands around Portland. “Before we got Greg it didn't feel like fa Ba i a Kl ga go shoot some ‘00k or go aa trovie — that's about it Most of us Fave a girlfriend 


as tee 


and this other guy. Once Greg joined, it became the best pe | Léfuite rare teat ame coast wel lv ed 
seventeen years of doing this, I've never seen a band get alors jas wonik ac wows! | £7 Fre drugs and it almost killed ai 
World of Noise definitely live. up to its name with itsyagte ‘ enjoying it more by not being fucliees 7 
lyrics soaked in anger and alienation. “Part of the Reaso Currently, Everclear is cca tee ec 7 ToURTg Tr BOTS sh th 
will take them across North Amefiéd ; oe 


have an abortion. | think that domestic abuse was a factor in my, fat as 4 I Southwest, then up to Cleveland | A | 
a lot of families. That record was.a bit of a soapbox to vent some 6f, that: S tar head out and do the whole countty We $I ‘figish up by Cari we ¢an take a bit 


music goes, the reason why there is so much feedback on that record Revagt q maybe get it 
afford to replace the broken tubes in my amp, but in the end | think it" f 

While World of Noise directed its anger towards the problems that lie in our society, Sparkle Everclear's nee are a good m try to enjoy 
and Fade seems to have turned the anger inwards. “The biggest difference between the w and tend 


two records is that World of Noise dealt with more outside issues while this one is more of a to be completely dianed by the ti 
personal record. Sparkle and Fade may not be as intense all the way through, but it is the suck and I'm not into it anymore, . If | wasn't 
managing 


EK | bands.” 


likes of Neil 


There are a wide range of p | 
lH F Young, the Pixies, Beatles, X, an ana among others. As for non-musical influences, he 
cites his motherde sutting up with us five kids after my dad left.” 
IN ie a What Jakes "bere. n, intere ng bands yomanageto°ba 
that erupts from seis songs without being too serious or eee down on the listener. 
For somecneswho Pounds like he hates the world on his records, Art Alexakis is a truly 
personable guy who knows what he wants to do with his music and will continue to be 


happy as long as he can still afford to put his daughter in daycare. A- 


THURSDAY, AUG. 2ND 


A Tribute to KISS 


213 TATTOOING ¢ BODY PIERCING 
* Excluding Live’ A co 2 102-764 Yates St. 


in the Strathcona Hotel, 919 Douglas St. 383-7137 380-2989 


Start your night off upstairs in the Sticky Wicket. Board of Health Approved 
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Live & Loud © 
Elastica, Sparkmarker 


June 19, 1995 ; 
Commodore Ballroom, Vancouver BC 


fter a day spent in anticipation of waiting 

to see Elastica, 8:00 finally rolled around 
and my budding companions and | scurried 
enthusiastically through the downtown 
streets, dodging crowds of people and busy 
traffic, until we reached the Commodore 
Ballroom. | was looking forward to 
seeing/hearing Sparkmarker due to several 
people telling me how great they are. But 
after about three songs, | lost interest. | felt 
their songs sounded too much like recent 
Faith No More, and that just ain’t my thing. 
Maybe their set got gradually better but | 
wouldn’t know because | was too busy 
contemplating the meaning of life and where 
‘| fit in it. People were into them, so | guess 
they must be doing something right. 

My morbidity vanished once the lights 
dimmed, and the Village People were no 
longer heard coming through the p.a. The 
time had come for...ELASTICA!! From that 
point on, the Commodore became the Pogo 
Palace of Pleasure. Out of the 16 tracks on 


, their debut CD, Elastica performed 14 of 


their “new wave”, Wire influenced songs 
‘with more energy than B.C. Hydro would 
admit it holds. Those who say that Elastica 
are just another flavor of the month, | say 
that like chocolate, vanilla, and rocky road, 
Elastica are a flavor that are gonna be around 
for a while. | am convinced that at least 90% 
of the people at the show will agree. 


Kelly “Fabio” Kijek 


Furnaceface 
Victoria Curling Club 
May 26, 1995 


urnaceface definitely deserve some kudos 

for remaining independent of the large 
recording companies; they’re still pumping 
out their witty and thought provoking 
apolitical message through teaming their own 
label, One Handed Records, up with Cargo. 
Although this Ottawa foursome have 
recently become a trio with the departure of 
keyboardist Smarty Moans, the band’s live 
performance is as electric as ever. Exuding 
more energy than a jolt-injected student in 
the final week of classes, the remaining 
members bounded around the stage and 
worked with the crowd, all the while 
displaying admirable musical precision with 
their extremely tight sound. Pat Badmister, 
Mr. Poopyhead, and Dave Deadly played the 
entire show decked in elegant evening 
dresses and sparkling tiaras, to boot. 

The stylish attire excellently 
complimented the group’s traditionally anti- 
authoritarian lyrics. It is not surprising, in the 
aftermath of student protests about 
government cuts to education funding, that 
the strongest crowd reaction was to those 
songs with a political message. “Government 
Cheque”, “We Love You, Tipper Gore”, 
“Fatherland America”, and “Just Buy It“ 
rocked the house. The exception was the 
fun-loving “Shakey Thing”, which the entire 
audience enthusiastically belted out the 
chorus. The whole show was extremely 
good, and the band answered the call for one 
solid encore. The audience would have 
preferred more. Jason Wiggins 


Pinkie’s Dream Ball Cabaret 
June I1, 1995 
Harpo’s 


t wasn’t as wacko as | thought it would be. 
Over a dozen artists provided the talent 
that transformed Harpo’s (complete with 
table cloths) and added just enough 
atmosphere not to be contrived. Pinkie 
Dreamball—the crass, cross-dressing 
emcee—added a healthy dose of bizarre 
content. 
lt was Victoria's first alternative cabaret 
(as far as | can remember, anyway) and | 
doubt if there was anyone in the 
comfortably-packed audience that could say 
it wasn’t a success. The cabaret showcased a 
big “E” Eclectic mix of “unknown but 
brilliant” musicians, dancers, actors, poets 


Magozine 


and comics. An official release from 
Dreamball Productions stated that the aim of 
the cabaret was, “to find those passionate 
acts and entertainment that Victoria's 
secretly talented are cooking up in their 
basements. Coax them out for air, so to 
speak, or at least for one heck of a silly off- 
the-wall party”. Five bucks got you two fast- 
paced acts and three hours of fairly non-stop 
entertainment—and if you didn’t like an 
artist, it was only minutes before another 
one took to the stage. 

At intermission you could boogie with the 
artists, and each act was bookended by a 
short musical set. Shumba Dumba, a great 
local African drumming ensemble, and Kenji 
Fuse, principal viola for the Victoria 
Symphony, set the tone for the entire 
evening with their artistry, passion, and 
humour. They were humble, too. Most of the 
artists were really good and really humble— 
which is a handy combo for those of us who 
are more interested in a performer's 
performance than their ego. 

Kevin Cryderman, billed as a 
comic/songwriter, was pretty hysterical with 
his whining, X-rated tune “Nice Guys”. Four 
Months Pregnant, made up of Sean Cowie 
and Caridwen Irvine, cranked out lovely 
lyrics and rollicking fiddle reels. Florence E. 
Ballard Il was pretty engaging with her 
Tracey Ullman-esque caricature comedy. 
And the voice and words of poet Pete 
Marlowe cloaked the entire room ina 
smoky, forlorn, enraptured silence so that 
we felt transported to undergound Montreal 
in the fifties—a diva coffeehouse for beat 
poets and jazz and bohemia. 

The point is—it was a groovy time and 
Victoria needs more of this stuff, so keep 
your eyes out for the next Pinkie’s Dream 
Ball Cabaret. They may float to the surface 
again (peut-etre in August?), with more local 
eclectica, and a little bit of that creative, 
outrageous atmosphere we need so badly in 
Vics-ville. Juniper Glass 


Everclear, Fine Tooth Combine, Blink 
July 13 
The Limit 


he night started off very promising as 

Blink (who have indicated they may 
change their name in the very near future) 
got the place a-hoppin’ by playing a catchy, 
tight set of power pop. 

Blink’s set impressed the punctuals who 


showed up to see the night’s entertainment 


right from the get-go. This included yours 
truly who was blown away by the day-and- 
night improvement they displayed from the 
last time | saw them a couple of months 
earlier. 

Fine Tooth Combine took the stage to a 
better reception than Blink. This would not 
be an indication of a better performance, 
though. 

After seeing Fine Tooth Combine a 
couple of times before, | felt that their 
droning set of crashy pop hung just 
somewhere in between the sounds of 
fingernails on a blackboard and that yappy 
dog in your neighbours yard. They must have 
had an off night because I’ve seen them play 
better. 

Then, Everclear unassumingly took the 
stage. They belted out their most popular 
tunes “Heroin Girl”, “Electra Made Me 
Blind”, and “You Make Me Feel Like A 
Whore” out of the way early and got down 
to the task of blowing the roof off the joint. 

In talking to others who had seen the 
boys from Portland play here before, | was 
told that the night’s set had been one of the 
strongest they've seen them play. 

Everclear played two encores after the 
crowd was told to cheer loud enough so that 
the band would come back. The personal 
highlight of the show took place when they 
played “Nehalem” to start their second 
encore. Their fine set rounded out what 
would be one of the more satisfying nights of 
music and moshing atmosphere to come 
around in a while. It will be a bit of a wait 
until a show this good comes into town 
again. Mike Chilton 
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Babes in Toyland 
Town Pump 
Saturday, June 24 


The night before the Babes in Toyland gig at 
the Town Pump, | had a dream. 


was at the University Center Auditorium, 

sitting front row center before gold tinsel 
curtains. | could hear the intro to “Smells 
Like Teen Spirit” and then it faded into some 
other song. The curtains opened up and 
standing on the stage, playing their 
instruments, was Babes in Toyland. Lined up 
along the front and sides of the stage were a 
whole bunch of regular people wearing 
regular clothes. | guess they were supposed 
to be dancers. Then | woke up. 

In reality, there were no glittery curtains 
at the Town Pump, no Nirvana covers, no 
plainclothes dancers. No frills, no gimmicks. 
Gone are the baby doll dresses and kiddie 
barrettes which Babes have, in the past, been 
renowned for. All dressed in black (except 
for the white polka dots on vocalist Kat 
Bjelland’s sleeveless granny dress), they 
walked onto the stage in an unpretentious, 
unassuming yet professional manner, picked 
up their instruments and broke into “Bruised 
Violet.” 

Most of the songs on the set list were 


from Nemesisters, including their latest — 


single “Sweet ‘69” which really got the 
audience going. But they delivered some old 
favorites from Fontanelle and even did one of 
their earliest tracks, “He’s My Thing.” The 
songs flowed into each other, complimented 
each other, and there was a balance between 
the shorter rockin’ tunes and the longer 
ballad-type songs. There were no surprises, 


‘but at the same time, the set wasn’t 


predictable. They ended with “Handsome 
and Gretel,” which is always a crowd pleaser, 
but the audience demanded more more 
more (I personally could have watched them 
play for about another sixty years). | sort of 
found the whole encore thing kind of 


contrived, because they just walked off stage ~~ 


and sat at the edge while the audience made 
some noise. It was like they were expecting 
the audience to want an encore and | 
couldn’t help but wonder what would have 
happened if the audience didn’t want to hear 
anymore? But it doesn’t really matter 
because the audience wanted more and 


Babes delivered. They concluded with a 


cover of Sly and the Family Stone’s “We Are 
Family” and | really couldn’t think of a more 
perfect wrap-up for the show. The song, on 
which they all shared vocal duties, echoed 
the sisterhood of the band and they all 
looked so happy and smiley while playing it. 
While Babes in Toyland were playing, | 
lost all sense of time and space. | could only 
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think of Kat’s growling voice, Lori's amazing 
drums, and Maureen’s laid back bass-playing 
style. Even the crazy woman who walked 
through the crowd carrying a basket of 
stuffed animals and long-stem roses couldn't 
distract me. Basically, the show was better 
than anything in my wildest dreams. | can die 
happy now. 

Oh yeah, and opening for Babes was 
some band called Big Gulp. It’s hard for me 
to review them objectively because | just 
wanted them to get off the stage so Babes 
could get on. It seemed like they played for 
a million years. At one point they even said 
“This is our longest set ever” and that made 
me very unhappy. 

| wasn’t really paying attention to their 
music because | was day dreaming about 


- Babes, what kind of clothes they might wear 


on stage, what song they’d start off with. But 
| think Big Gulp plays the kind of music that 
makes you want to bang your head. Not 
against a wall or anything. Just back and 
forth and lots of people in the crowd were. 
You couldn’t really dance to their thick bass 
and driving rhythms, although one guy tried. 
He just kind of stomped his feet and flapped 
his arms and banged his head. Big Gulp 
dared to cover P} Harvey’s “Rid of Me” (no 


-comment) and they even did a Frank Black 


tune (don’t ask which one, they all sound the 
same to me but | definitely know it wasn’t 
“Hang On To Your Ego”). 

Roseanne Harvey A 
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ADSR 
Primary 
Cargo Records 


his has been the first purely Canadian 

ambient/techno album that | have been 
exposed to and | must say, | am proud. It is 
Todd Nickolas and Dominic Paterson, the 
magicians behind this masterpiece, whom | 
commend. Where “Windswept” is the only 
seriously bass-driven piece, this is a generally 
light CD. The addition of the natural sounds 
of bongos and shakers and the conservative 
use of angelic vocal cries create a curious 
eastern air. There is a great deal of work 
done with scales, arpeggios, and high hat 
samples with a jazzed-up groovy beat that 
gets your hips a swayin’. 


A most enjoyable track is “Infinities of . 


Life”, with bongos and rhythms made from 
delicate droplets of sound. Later in the track, 
more bongos, but of a higher tone than the 
first set, progress into some insanely intricate 
rhythms and forbid you to cease your smilin’. 

This track is followed by “Eternal 
Spring”—a sudden jump into what seems like 
a cool down from the previous antics of 


crazed bassbeats. Here is a sensual, jazzy ~ 


tune with a “feel-good-happy-ending” tone. 


The rhythms include a curious cricket-like 


chatter which create a cool evening scene. 


Primary is an exploration in sound complete — 


with biological instruments and technological 
wizardry. Treat yourself to ADSR. : 
| Sabrina 
Aphex Twin 

I Care Because You Do © 


_ Warp 


Forest what MuchMusic is telling you—the 
“next big thing” coming out of Britain isn’t 
the retro-pop of Elastica, it’s techno/ambient 
artists like Aphex Twin (aka Richard James, 
AFX, Polygon, Window). James may be the 
most hyped electronic artist of the moment, 
but he also has a load of talent to back up 
the press. One or two tracks carry on longer 


than should, but the rest of the album... 


displays the dynamics and range of sounds 
that make the best techno. It includes the 
funky groove of “Acrid Avid Jam”, the 
metallic percussion drenched in feedback of 
“Ventolin (ideo Version)”, and the almost 
classical “Next Heap With”. This record is 
compulsively listenable. 

The best track is James’ collaboration 
with avant garde composer Phillip Glass, 
“Icct Hedral (edit)”, due to the subliminal 
beats cloaked in finely textured electronics. 
I'll also give James extra Brownie points for 
song titles like “Alberto Balsalm” and “Moo 
Kid”. If you’ve never bought a techno album 
before this would be a good way to begin. 


Randy Gelling 
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Chixdiggit 
Best Hung Carrot in the Fridge 7” 
Lance Rock 


| algary’s most popular pop-punk export 
have finally signed a record deal; Lance 
Rock Records in Nanaimo have decided to 
put their first non self-produced seven inch 
single out called Best Hung Carrot in the Fridge. 

The group, whose only previous release 
was a tape called Humped, has wrangled 
much fan support through non-stop touring. 
It has paid off, too, as the crowds at their 
shows seem to constantly grow. 

Best Hung Carrot in the Fridge is all of what 
makes Chixdiggit fun; hook-filled pop-punk 
tunes which leave you humming hours after 
you have finished listening to them. The title 
track is a funny look at sexual hang-ups (no 
pun intended). The flipside consists of two 
tracks: one called “Grunge-baby”, which 


Perfume Tre’ : 
A Lifetime Away 
Zulu Records 


bruised air. Yes, I'm attempting p 
poetry, but such is the mood | inh 
listening to Perfume Tree. 


soundscapes which climax to a sens 
frenzy. “Flare” leads you into the dank 


catacombs where you grope the musty walls _ 


to find “Virgin” which reels on torment. It 
conditions you to indulge in an hour of 
intoxicating melancholy. 

“August” appears late in the album— 
perhaps to aid in the winding down from the 
previous turbulence of emotion. “August” is 
glassy and distant. Its ambience is of metal 
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cooling after a humid day. 

Whether it be slithering live drums or the 
grinding pulsations of a drum machine, 
bewitching vocals or confused samples, 
weighty electric bass or swirls of ambience, 
A Lifetime Away seeps up to your eyes like a 


fog and billows with rain, stars and angels. 


Yes, | liked it. My only regret in accepting 
to review this album is that | realize how 
insufficient language is in doing justice to 
sound. Allow me instead to liken it to the 
scent of twilight. | 


Sabrina 
Ware Quartet . 
Cryptology . 
Homestead J 
he David S. Ware Quartet’s debut isn’t 


imagine Greg Gin on tenor sax will 
thrilled by Ware’s particular kind of free ja 


Each track is jam-packed with amazirig: 


Fie. 
os or 4%, 


wit 


‘bizarre sense of humour a 
vocals to intricately-crafted barrages of 
abrasive noise and found sounds. These 
elements are still here along with the 
innovation demanded in industrial music. A 
horn section is featured prominently on 
almost every song, resulting in a music best 
described as “big band/ swing/ industrial” that 
sounds twice as strange as it looks on paper. 
Various indie types from Cop Shoot Cop, 
Unsane, and Railroad Jerk contribute to a 
few tracks, but it’s Tom Wait’s guitar player, 
Marc Ribot, who stands out with his noise 
guitar contributions to tracks such as “Friend 
or Foe”. 

Still, this is Thirlwell’s record because of 
touches like the machine beats that 
obliterate all song structure on “Downfall”, 
the extended strings section that opens 
“Take It Outside Godboy”, and the brilliant 
switch to straight big band near the end of 
“Slung”. The one disappointment for Foetus 
fans is the lack of any instrumental tracks. 
Fans of more mainstream bands like Ministry 


should only check this out if they are - 


verifiably weird. - 
Randy Gelling 


M-Blanket 
4 Song Demo 
Independent 


ords cannot express who much | love 
listening to this cassette. The four 
songs are filled with fury, rage, energy and 
meaningful, well-written lyrics sung by 
powerful raspy-voiced vocals. All the 
elements | look for in a “good” punk rock 
band. 
M-Blanket have changed their sound since 


_ Came First?, is great. 


the release of their first 7-inch, “Seen It 
Coming”, but for the better. Every time | 
hear the first bars of the opening track, 
“Even the Score”, | spastically jump around 
the living room, singing the lyrics loudly. I’m 
not alone; | have seen others go through a 
similar routine in their own household, and 
of course, when they played the songs live. 

M-Blanket have given me faith in believing 
that punk rock - using the term in its original 
context, instead of the 1995 Green 
Day/Offspring definition-is not dead. If you 
disagree, then it’s obvious you haven’t heard 
or seen M-Blanket before. 

Unfortunately, M-Blanket are now 
disbanded, but the members have formed 
Ache Hour Credo who sound different than 
M-Blanket, but still have that same sort of 
intensity in their sound. 

Kelly “Orson” Kijek 


What Ca 
Shredder. 


magine if joey Ramone moved out to 
a to join the Descendents after 


| thsto Vancouver. If you 
picture that, thenyou already have a 


e McRackins are a three-piece 


<eeepp-punk band who are.originally from 


Vancouver. And their debut record, What 


e eggheads kick things 
Sagon Lightfooss 2 


masturbation, the parole system, phone sex 
and as the title suggest, the eternal question: 
‘What came first, the chicken or the egg?” 

=, Overall, this is a good record from a band 
we. could almost call hometown (O.K., close 
neighbour). So pick it up and support 
Canadian punk rock 


Tyler Forslund 


Disc 


uck Superchunk and bands that sound 
like them!” has been my general motto. 
That's why | groaned as the opening phrases 
of Good-Bye Dr. Fate broke through the 
overpoweringly loud, and very cheesy lounge 
jazz in the apartment above the one | was 
housesitting. One of the reasons | was a little 
taken back was because Trusty was pretty 
popular in certain American crusty-punk 
circles about four or five years ago. Also, 
Dischord as a label has been pretty 
consistant in turning out all those dark, | 


depressing and sometimes pompously arty 


CDs in the years since the first Fugazi LP. 

But as the album progresses, Trusty show 
themselves to be more adventerous and 
imaginative than Superchunk. In fact, the 
record stops sounding so much like 
Superchunk, and moves into more straight- 
ahead pop to the album’s conclusion, “The 
Tale of Swazi Pascha and the Tiger” which is 
a children’s story in Istanbul arranged with 
guitars and a sitar which wasn’t used 
overpoweringly, as the temptation would 
have been. Overall, | found the album to be 
thoughtful and way more original, and 
destined to outlive most stuff that passes for 
pop-punk these days. 

Keith Powell 


Perfume Tree 
Fathom the Sky 
Zulu Records 


his EP is a collection of mixes based on 

new material which appear in A Lifetime 
Away, Perfume Tree’s full-length CD due to 
fly to my embrace by the end of May. The EP 
also debuts the talents of Melissa McCabe, 
the new permanent bass player. And so, my 
segue into the most memorable tracks... 

“See Me Smile (edit)” contains the 
otherworldly female vocals and gyrating 
biological and technological sounds of the 
guitar, bass, synths, and samplers which 


° 


pISCussion 


_ gather to a tumultuous, breathtaking climax. 


1 Sad ge Dee ae ee a 


You're darn right it made me smile—such is 
the signature of Perfume Tree. 

Then there is “Late Night (scented 
groove mix)”: the heavy bass movement 


- grounds this otherwise airy piece. “So Far 
__ Away (wychedoctor dub mix)” is the darkest 


of the selections. The few haunting vocals 


_ which reach the consciousness are like the 


spine-tingling whisperings of a subdued 
banshee. “The Nightmirror (wave mix)” has 


__ the potential to send anyone into a drunken 


nightmarish slumber. The female wailings add 


a touch of the middle east and the light 


vocals generate an addictive hypnotic quality. 
“Late Light (late night mix)” is, of course, 
much like “Late Light (scented groove mix)” 
but has a deeper bass distortion which 
crawls into your ears and rattles your skull. 
Fathom the Sky is an utterly awesome 
experience—enchanting, a genuine treasure 
trove of music. 
Sabrina 


Tricky 


Maxinquaye 


__~ Island/Polygram 


is ricky’s 1995 release is absolutely 


fantastic—one of my top five favourites 
so far this year. 

Tricky and 14 year-old Martine hail from 
Bristol. Tricky is one of the founders of the 


Bristol trip-hop/slow-groove sound. He has 


BN TIEN TERN TEEN TSR ON SRN TR NX TSE I 


contributed to both Massive Attack’s 1991 
release Thin Bluelines and their latest release 
Protection. Also, he has worked with 
Portishead releasing “remixes of 
“Karmacoma”, and on England’s Wild Bunch 
label. 

“Come Over” is a radically different 
version of “Karmacoma” and is the first track 
on his new album. There is also a: Public 
Enemy cover of “Three Lack Steel” that may 
not be a dance hall hit, but deserves to be 
played loud on any stereo. 

Tricky and Martine range from Johnny 
Rolton on speed to Billie Holiday smoked 
senseless. Moody is the key word here, but 
moody because all the songs are so different. 
It is this difference that keeps Tricky in my 
CD player—it starts off the coolest of cool 
and gets hotter the more you listen to it. 
Tricky is touring right now with P.J. Harvey 
and will be back some time this year to 
headline his own show— a must see. 

Rhys 
Various 
Ambient Rituals 
Hypnotic 


his compilation bore me up in its arms 
while it writhed and whirled in its dance. 


FESTIVAL 


MoO go 7 i nee 


My present existence was then projected 
into the picture book of my past. To hear 
“Aleph Requiem” by Virex is to sway on a 
trance-like swing in a playground, savoring an 
icy tin of butterscotch pudding with a white 
plastic spoon, while the sun plays peek-a-boo 
with the palsied trees. 

The aggressive rhythms of Rapoon’s 
“Vissionneuse” send me driving through a 
damp underground expressway in Vancouver 


en route to my grandparents’ house. This — 


track then concludes abruptly as the sunlight 
rapes my eyes upon resurfacing from my 
busy tomb under the Fraser River. 

These blissful delusions are due to the 
curious rhythms and superbly-crafted 
ambient loops. As for the rest of this album, 
this supernal trestle to Valhalla, among the 
most memorable was ASA’s “Autorhythm 
Two”—a great leap from “Autorhythm 
One”, which appears on The Sound of Zero 
and One compilation. “Autorhythm Two” 
begins with the light blooping and bubbling of 
drums similar to Orbital’s “Il Wish | had 
Duck Feet” and then evolves into a groovy 
display of high hat sampling. 

Upon journeying deeper into the album, | 
came across “Weapon” by Digital Poodle, 


complete with twelve seconds of the 


distorted monologue of a threatening cyborg 
followed by two and a half minutes of 
wonderfully-disturbing sci-fi sound effects. 

“Vuls” by Dead Voices on Air is a fitting 
follow-up. Like post-war gloom, it is an eerie 
concoction of disfigured media reports 
layered on top of droning background 
themes. Close your eyes and you're in the 
Apex Steel building on the corner of 
Pembroke and Store Street (you know, the 
hulking block of white stone on the 
waterfront, check it out). Just as the CD 
cover reads, “exercise one: music for soul 
braiding”, this CD is a transport for an 
emotional journey...to...? 


Sabrina A 
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A COUR COMER COED Co WET Co WEL Co lk: 


A Look Back at con'temp'aria 


by David Winn 
hy bother with contemporary opera 
- experimental, modern, innovative 


- Opera? Why not stick with the classics, the 


stuff we know? Well, because if everybody 
had thought that way in the 19th Century, 


we would have no Wagner, Verdi, or - 


Bizet; nor would be have Lohengrin, 
Macbeth, or Carmen, all innovative and 
experimental works for their time, 

Now that doesn't mean that all operas 
composed nowadays are masterpieces, or 
that we have to like them all. It would be 
safer to say that most of 
them will not survive and 
secure a place in the 
repertoire. That is normal and 
part of the evolutionary 
process. Tradition is the solid 
base from which we are 
essayed the bold leaps into 
the unproven. We, the 
audience, contribute to the 
process by trying these new 
works out, and welcoming 
them, or rejecting them 
altogether. 

In June, Pacific Opera 
Victoria helped this process 


along with their 
con'temp’aria, a festival of 
Contemporary Opera, 


covering seven recently 
composed operas, including 
three works-in-progress. 
These include Josephine, in 


which the former Empress of France. looks... 


back on her days of glory as the wife of 
the Emperor Napoleon. In utter contrast, 

City Workers In Love opens with a chorus - 
of road maintenance workers in hard hats, 

singing their “Street Crew Anthem.” 

Another work, Heavenfields, is aimed at 
children; it takes its name from a new 

subdivision which happens to have been 

built.on the magic circle of a leprechaun, 

and it explores the complications that 

follow from this collision of cultures. 

- From Ne blamex jamais les Bedouins 

(which | loosely translate as “Don't Ever 

Blame the Arabs"), sung in original 


Governor Tom Ridge | 
Harrisburg, PA 17120, USA 


Governor Ridge: 


innocent. 


OCCUT. 


Sincerely, 
Name 
Address 
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Main Capitol Building, Room 225 


| entreat you to save the life of Mumia Abu-Jamal. | believe that 
Mumia Abu-Jamal was sentenced to death for his political 
activities and beliefs. His trial was overrun by flaws and 
discrepancies, and there is significant evidence that Mr. Jamal is 


We demand that you do not permit the execution of Mumia 
Abu-Jamal, a courageous voice of the rights of African-American 
and poor people. Canadians and the rest of the international 

“community is watching. It would be an extreme violation of 
human rights if you were to allow this wrongful execution to 


as Sea Ba: 


French. One singer (soprano Pauline 
Vaiilancourt) performs all roles, first as the 
Narrator, waiting for someone who has 
missed her appointment, and filling the 
empty time with imaginings about an 
Italian opera-singer, Micheala, tied to 
railway tracks (a well-used situation of 
suspense from the days of silent movies), 
and threatened by an approaching short — 
sighted monster (although what she 
perceives as a “monster” is really an 
intellectual student named Octave); 
Michaela also worries about her excitable 


agent, Luigi, because she has forgotten to 


phone him. Meanwhile Weulf, a 


handsome German, would like to save her, — 
but has gone mountain climbing and 
watchers her helplessly from a lofty narrow 
ledge on which he is precariously stuck. 

While all this is going on, two 
experimental military trains are speeding 
along the same railway line, heading 
towards each other. There are other 
characters that | don’t have space to 
describe, but if all this sounds confusing 
and insane, you are getting the hang of it. 
A 
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VICTORIA EATON CENTRE 


5 companies in 300 performances « fll tickets ‘8 or less 


Look for program guide in Monday Magazine August 23 and 30 


